A   RUBENS   CEILING
man, and no one deplored more than he this expatriation
of great works of art which ought to have been looked
upon as national heirlooms.     In this respect France and
Italy were far ahead of us.     Germany too exercises.a
methodical and effective control over her art treasures
whether in public or in private hands.    Lane used to
recount, with a mixture of envy and satisfaction, how,
when he was staying at Wesel, a little town on the Lower
Rhine, he was taken to see one of its few treasures—a
ceiling designed by Rubens and, according to tradition,
constructed by him.     It was in a great room on the
ground-floor of what once had been an  old  patrician
mansion and represented in bold relief Apollo driving
the chariot of dawn, the fiery steeds seeming about to
leap   down   from   the   ceiling.     The   house   was   three
hundred years old and the hand of time had been heavy
upon it.    The fine old room with its Rubens ceiling had
been divided by a partition.    Half of it was a draper's
shop; the other a living room.    The god of dawn and
his coursers were part in one room and part in another.
The little town had forgotten its Rubens or had ceased
to care for it; but the Government had not.    The ceiling,
so John Lane was told by the proprietor of the shop, was
under the care of a commission, one of which is estab-
lished in all the German provinces for the preservation
of their art treasures and antiquities.    An expert comes
at frequent intervals to examine the ceiling and to see
that it is properly cared for.    Although it is the property
of the owner of the house,  it cannot be disposed of
without the Government's consent.    Lane used to relate
this story to show the sort of thing that ought to be
done in England to avert the danger of losing by sale
or neglect the treasures which are among her greatest
glories.
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